
ARTISTIC RESEARCH IN SITU

How much of a place is defined by its
material qualities, and how much by

external circumstances?



My research began with a simple question: what do I feel when I
am in this place? I received critical feedback suggesting that artistic
research should not begin from personal feelings, that it should
not be about me. I agree with this statement, but I do believe that,
for me, it is necessary as a starting point, especially when I am not
yet familiar with the place I’m researching. How can any research
begin without first encountering and trying to understand a place,
including what it evokes in me?

At the beginning, I wanted to grasp the essence of the site - its
visible qualities and, if present, its invisible implications. My
intention was to remain open, to experience the place without
preconceived assumptions or judgments, allowing it to affect me
before I attempted to act on it.



Many of my walks took place in rainy, grey weather. Others
happened under clear, sunny skies. I soon realized how
strongly the weather shaped my perception, creating almost
two different versions of the Enci in my mind. On one side,
there was a grey, melancholic Enci; on the other, an inviting
remnant of a natural landscape that encouraged exploration
and social presence. In bad weather, the site was empty and I
felt a strong sense of nostalgia and decay. Perhaps not
nostalgia in the traditional sense, as I was not longing for a
past I had personally experienced, nor for something
necessarily positive. It felt more like an industrial melancholy.
The cement factory appeared cold and unwelcoming,
emphasizing the damage done to the landscape.
This contrasted strongly with my visits in good weather. When
the sun was shining, the place felt alive: people walking, birds
singing, goats roaming.



After experiencing these two sides, a question emerged: how do
weather, memory and presence shape the perception of a place? 



I found it difficult to determine how much of my perception was
related to the place itself and how much was shaped by these
changing conditions. This made me realize how strongly
atmosphere influences perception. Weather, sound, the presence
or absence of life all layer together to shape how a place is
experienced.
I began documenting these conditions in an almost scientific way
each time I returned to the site. I noted the information and
reflected on whether my perception was influenced by previous
visits. Although my notes followed the same structure, they
continued to reveal the two “faces” of the Enci I had identified. At
the same time, one element remained constantly changing: the
materiality of the landscape.



This led me to pay closer attention -literally- to the ground
beneath me. I was no longer only looking ahead, but also looking
down. I began observing the terrain more carefully and noticed
its diversity. Rocks, sediments and organic elements revealed the
layered complexity of the site.

Through a series of workshops and lectures, I gradually learned
more and more about the site and its complexity. It revealed
itself as a place shaped by a significant industrial past, now
situated between industry and nature, between stagnation and a
desire for transformation.
Walking became a central method in this process. Over time, it
transformed the way I saw. I moved from simply looking at the
landscape to observing it more attentively, becoming aware of
patterns, subtle shifts and small details that might otherwise go
unnoticed. This growing attentiveness naturally extended into
collecting. I began gathering materials that caught my attention –
stones, fragments, traces. Each object became a marker, a small
record of where I had been and what I had noticed.



I observed how each piece was unique, yet still part of a larger
whole. In this way, I formed a personal archive - not only of the
place itself, but of my presence within it too.
Gradually, my approach changed compared to the start of this
minor. Rather than documenting in a systematic way, I began
to engage more intuitively, guided by touch, texture and visual
variation. I was in search of differences in color, material and
surface. Each collected object was the result of close
observation and a mindful decision.
I also began photographing these contrasts, often found within
the same area of the quarry, and placing the images side by
side. Through this process, I tried to highlight the diversity I was
discovering.



This led me to a further question: are circumstances (weather,
time, memory, presence) and materiality the essence of the
place? If so, how much of a place is its materiality, and how
much is circumstance?
Rather than seeking a fixed answer, I continued exploring
through material and sensory investigations. Meaning emerged
through the process itself, rather than through a final
conclusion.

Approaching the site through archaeological, biological,
anthropological and artistic perspectives, each lens offered new
insights and, at times, conflicting interpretations. One
particularly interesting moment was a debate between John Jagt
and Merlies on the ethics of fossil extraction. While I could relate
to both viewpoints, what interested me most was the contrast
between their positions: how two individuals, shaped by
different practices, could interpret the same site so differently.

Ultimately, I realized that reducing the place to a simple
definition, such as having two “faces”, is limiting. The Enci is
more complex and layered. While materiality and eternal
circumstances play a significant role in shaping its identity, it
exists alongside many other factors that continuously influence
how the place is perceived and experienced.

For the final presentation, I decided to not work on one specific
final and singular piece, but to collect and put together all the
documentation and process through the minor into a visual
representation. This visual representation consists of
photographs, collages, collections of materials exhibited through
the forms of booklets, prints and mobiles, in a way that
showcases the big variety of textures, colors and materials that I
have encountered throughout the past weeks.



The outcomes of my research at ENCI are less about finding a
clear definition of the place and more about understanding its
complexity and constant change. This shifted my artistic practice
from trying to capture a single “essence” to working in a more
open, process-based way, where collecting, observing and
assembling became the work itself. Walking played a key role as a
method, alongside  note-taking at the beginning, which later
developed into more intuitive approaches such as collecting
materials, focusing on textures and photographing contrasts
within the landscape. I found that combining these methods
helped me see more attentively and become aware of how
strongly factors like weather, memory and presence influence
perception. These methods also shaped the final form of my
work, which became an accumulation of images, objects and
printed matter rather than one final piece. In that sense, my work
brings to ENCI a way of looking that highlights its diversity and
layered nature, instead of simplifying it. Personally, I realized that
understanding a place is not about reaching a fixed conclusion,
but about staying with the process of observing, questioning and
being present within it.
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