A momentary glimpse of an ever
changing world - Jules Coumans

The world in all its greatness and complexity has been around long
before myself and will keep existing well after my lifetime. The
man-made world in all its continuous every-changing nature can only
be glimpsed at but never fully understood. Therefore, I will not
claim or attempt to understand anything to the fullest.
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A personal Introduction

For the purpose of clarifying some of my subjects, arguments and
motivations for writing this paper I will be providing some
background information on which developments in research and my
artistic practice led me to these perspectives.

When describing the current state of the document I would like to
refer to it as a comprehensive living document aimed towards
identifying, analyzing and re-evaluating the man-made environment.
This body of research has been initiated to deepen and expand my
knowledge about the subjects which are my main field of interest and
therefore also most actively present in my artistic practice.

In both fields, the development of my theory as well as my artistic
practice, I strive to actively contribute to the dialogue within
both respective domains.

Despite this thesis being a requirement for my current bachelor Fine
Arts at the Maastricht Institute of Arts, the research presented in
this document has been something developing over at least a five
year time period. Granted it has only become an accurate and serious
endeavor over the last two years, the fieldwork and realizing of
personal interests has been in the works over a longer period. The
fieldwork I am referring to consists mostly of documenting my
traversal trough public spaces using walking combined with
photography as my primary medium. I will provide more insights into
the development of this methodology of fieldwork later in these
writings.

My interest in the world around me and especially the man-made
environment!, the structure of the world built by human hands, has
been something I remember myself having even in childhood. The way
we structured the spaces in which we lead our lives. Architectural
interventions that guide us on our way, the rules we follow to
navigate this world. As a kid I was always drawing buildings and
landscapes, during classes, in my breaks and after school a lot of
time I spent drawing everything around me. When I became a teenager,
I picked up parkour as a hobby. This became a whole new way of
exploring the world around me and gaining a sense of architecture
and city planning. Through this practice of navigating the public
domain, exploring areas which are inaccessible to the regular
pedestrian, I was able to find more alternative routes of navigating
the city landscape. This gave me a deeper sense of exploration,
while walking I could constantly wonder about the possibilities of
reaching certain areas I was passing by. The regular travel of
getting from one place to another also changed, architecture became
less static and enforcing, the world opened itself to be more
playful. In my later years I turned my interest with graffiti into
action, and developed myself from there on. Already having gained a
sense of navigating the urban landscape in the years prior, this

1 Hannah Arendt, The Human Condition, 1958.
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particular endeavor allowed me to explore the possibilities of
directly influencing the urban landscape. Through these different
‘hobbies’ my fascination for the world around me enlarged and grew
multi-layered. Continuously looking and analyzing the world around
me gave me different perspectives that reinforce each other. Which I
will clarify and elaborate on further in the proceedings of this
paper. By constantly using these perspectives when traveling through
the urban landscape I noticed a great improvement in the
understanding of this domain, both physically and emotionally.

Around the time I turned 20 years old, the realization of having
acquired an analytic way of looking at the urban landscape, because
of experience in parkour and doing graffiti was already something I
was aware of. In the four year program every single aspect of my
previously present interests came to the surface and became
intrinsically connected to my artistic practice. They became the
foundations for my research paper as well as the building blocks of
my visual work.

This thesis will not be a comprehensive study which aims to reach a
definitive conclusion. The value of this research lies in its
capacity to be integrated and be used as the foundation of further
research and development of my artistic practice.



Introduction to the literature

Originating from my personal experiences and lengthy interests in
certain fields concerning public space, architecture,
infrastructure, desire paths, in a broader sense the man-made world
and the multi-layered environment in which we as humans find
ourselves.

The writings collected in this component will be a preliminary
collection of partial conclusions and personal perspectives on
chosen articles, books and other academic sources in chronological
order.

One of the fundamental sources of idea’s that determined the
perspective from which I would be looking for new horizons was The
Human Condition by Hannah Arendt. While reading the work it felt
like many of her idea’s already aligned with my pre-existing
beliefs. For several months I studied The Human Condition and
reflected on the material with my peers.

One of the key elements which ensnared me from the beginning was as
she writes, ‘to think what we are doing’. This exact quote, the call
to reflect on the actions of man, had been keeping me keeping me
occupied for a couple of years. The question this quote poses
firstly appeared to me in an outward expression, mostly in negative
opinions about certain socio-political problems in the world. Later
on, when I began studying art, it evolved into something inward, ‘to
think what it is you are doing’ became a necessity.

After some time, my understanding of other key elements in the work
grew, which let me to a change in my perception or deepened my
understanding regarding the previously mentioned interests and
experiences. Before reading Arendt’s work my ideas concerning the
influence of physical environment found no tangible basis in
established theoretical works. The Human Condition provided me with
a theoretical basis from which I could begin to further construct
and build upon my own pre-existing notions concerning these topics.

When analyzing Arendt’s description of the Vita Activa which
constitutes Labor, Work and Action, I came to new insights
concerning many topics, most of which are only relevant to my
personal artistic practice, only the elements which connect
different sources will be mentioned in the Introduction to the
literature. ( see *) As previously described the conditioning of man
trough the direct physical environment was one of these topics, but
also personal perspectives on work ethic or my artistic practice.
Her perspective on work or the life of an artist influenced me to
strive to create things everlasting, which is inherent in her
description of work.



Her description of human action is incredibly fascinating on a
personal level (*) as well as her description of work. Arendt
defines action as the capacity to act, natality, to create
beginnings. Unlike other human behavior action can be judged only by
the criteria of greatness because it is in it’s nature to break
through the commonly accepted and reach in to the extraordinary. Her
description of work and it’s comparison to labor fascinated me from
the very beginning. Her perspective on work and its inherent
possibility to create something everlasting by mortal hands reminded
me of Rainer Maria Rilke. Who was praised and remembered for stating
‘to work is to live without dying’.

When it comes to work, Arendt makes a clear case addressing the
problems embedded in work and the correct aptitude towards it. One
risk of work would be that man will only see everything in the world
around him as material. Man would be disconnected to the material
world around him because everything is seen as a means to an end.
This is the work ethos where Arendt subtlety warns for capitalistic
thinking patterns. The work of man should carry in itself some sense
of everlastingness, the tools, not necessarily the material thing in
itself but the concept the birth of a new idea. A new thing in the
world that stabilizes human life because we can all relate to it.
Where Arendt warns about is that when we as humans are constantly
making new things, improving old tools, searching for things to add
to our world of things. The natural world will no longer be seen as
a given, a world that we as humans come from and have to relate
ourselves to, but will only be seen as resources for work, as a
means to an end. In modern society this problem has become quite
clear, everyday new things are being made, new things are brought
into the world using resources from which we as society have
gradually been alienated. The natural world therefor becomes a
resource used to make consumer goods, technological developments and
commodities, which trough their existence and quantity provide us
with a world we as humans constructed ourselves.

Another important take away from Arendt’s perspective on work, which
is the most relevant to this research, is the fact that work brings
new things into the world. Work strives to create things
everlasting. To add to the world of man-made things, the world that
surrounds man in its everyday life. Whatever man makes and adds to
this world is present, is to be seen and to become part of the human
condition.

As she writes: ‘Man are conditioned beings because everything they
come in to contact with turns immediately into a condition of their
existence. Man constantly create their own self-made conditions, the
things that owe their existence to man constantly condition their
maker’

The objects that we make, the buildings we erect, the commodities we
create always have a inherent conditioning effect on individuals
they come in to contact with.
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Even tough Arendt never addresses architecture specifically in the
Human condition, she does address the conditions of humans, the
conditions man created in his surroundings, and the world around
him/them. In Arendt’s theory this world does not refer to the Earth
as a planet or system, it refers to the human and cultural
intervention on that Earth. The world according to Arendt’s theory
is the man-made world, the world of things, the world that surrounds
us, this concept gives her writings a certain special
interpretation.

The most interesting aspect about the conditioning of man through
its own interventions, or the making of new things, is the fact that
Arendt states that ‘everything’ man comes into contact with becomes
a condition of existence. The fact that she chose the word
everything, means that the conditioning aspects are not limited to
just objects of use, but also architecture, signaling, remnants of
action within the public domain. This opens up many pathways to
relevant research on the public domain, on the world around us and
how we navigate this complex world.

Arendt gave me a perspective from which I could rethink, re-analyze
the world around me, the physical world, with all of the modern-day
complexities. In this day and time, everywhere you go there are
elements to guide your path through the world. Infrastructure to
protect you, street signs to provide information, traffic lights to
inform you to wait or advertising nudging you to buy something. The
world is becoming visually saturated and trough Arendt’s perspective
there is a possibility to gain a better understanding of the effects
of some these elements.

When applying all I had learned I felt like there was still a key
component missing. Most of my fieldwork consisted of walking or
traversing the public space while documenting my routes and the
irregularities I would come across. A new construction site,
temporary maintenance, a misplaced object abandoned in the street,
fences or poles reformed by an accident are some examples. These
observations or findings became analyzations which were quite clear
or felt highly subjective. Observations that were analyzed but
lacking a scientific basis or structure to which I could validate my
findings. These interpretations and findings are primarily used as
material for my visual work, or to reflect on and stimulate a
thought-provoking internal conversation.

I concluded that my fieldwork needed another layer, a deepened
context to which I could relate my findings. As the work of Arendt
is mostly a rational approach concerning the spatial observations of
man, and since she does not involve herself directly in architecture
or other examples about environmental interventions, the need for
another source arose.



For me this new source of idea’s would be the work of Guy Debord.
Through my search I stumbled upon the term ‘psychogeography’, this
is a term developed by the Letterist and Situationist International,
of which Debord was a founding member.

Debord’s definition of psychogeography is ‘The study of the precise
laws and specific effects of the geographical environment,
consciously organized or not, on the emotions and behavior of
individuals.’ Or in other words, the specific effects of the
geographical environment on the emotions or behaviors of
individuals. A simple example would be the feeling of entering a
narrow street filled with wvisual stimuli or previously mentioned
elements found in public spaces, compared to a wide open square in
the midst of a crowded city area. Entering this hypothetical square
could provide an individual with a moment of rest, quietness and
therefor affect their emotional experience or behavior.

Essentially Debord and his companions of the Situationist
International had already invented one method to wander the city, as
an organic process instead of mere traveling from one point to
another. This method they would call the ‘Derivé’, which would mean
to wander through a city and be guided by the changing in ambiances,
the feel of an environment, letting yourself be drawn by the
attractions of the terrain.

The concept of Derivé provided my research with a pre-existing
research method that had already been established and influenced a
broad range of cultural actors, academics and artists. Most of my
research conducted through the perspective realized by reading the
work of Arendt used to be strictly analytic with an emphasis on
trying to understand certain elements their origins and effects in
the public domain. When confronted with the methodology of Debord
another layer, which I mentioned earlier, was added to my fieldwork.
The ‘Derivé’ and the following analysis resulting in
‘psychogeography’ gave me the opportunity to deepen what I knew
about emotional and subconscious influences within the public
domain.

These two separate but intertwined methodologies would become the
center of my fieldwork. One methodology constructed from the theory
of Arendt would provide me with a view on the world around me and
how to analyze the complex world of things. A way to analyze
conditioning elements, mainly infrastructure and previously
mentioned visual stimuli in the public space and how they guide our
path. While the methodology derived from Debord’s psychogeography
provided me with a perspective on more subtle and indirect elements
that have a psychological influence while we move through the public
space. Both of whom also provided me with previously explained
knowledge from which I was able to further my research and was able
to include more works of other academics.



To strengthen the fieldwork I was doing and to give myself time to
reflect on the information already acquired I chose to read Arthur
Paul Boers, the way is made by walking. I briefly summarized my
fieldwork earlier, but it consists mostly of using walking as a
medium to move through the pubic space and photography as a way to
document my regular routes and the irregularities that occur.
Regarding Debord’s implementation of walking as a method, Boers
could better be described trough the perspective of walking as
pilgrimage. The road traveled is the Camino de Santiago. The book
describes this pilgrimage from a Christian perspective, but
emphasizes interesting elements about walking as a practice. As
Boers states in the Foreword his book is meant to be reread and
learn to live pilgrimage so that we will never again reduce walking
to just getting across the street.

Walking as pilgrimage or as a means of purification is a one of the
central concepts of Boers his work. During his walk along the Camino
de Santiago he reflects on the daily experience of walking the trail
and meeting different people. He speaks of the hardship experienced
trough the amount of distance that is traveled on foot, all the
while celebrating the experience of pilgrimage.

According to Boers walking becomes an integral part of a spiritual
journey. In certain religious ceremonies participants combine prayer
and worship with physical movement, mini-pilgrimages. Funeral or
wedding processions are an example of one of these ceremonies. When
movement or more specifically walking becomes an integral part of a
spiritual experience the experience becomes amplified.

The spiritual or ritualistic perspective that Boers provides in
relation to physical movement and more specifically walking built
further upon what I had learned from the work of Debord. Since both
of these works are related a psychological experience in relation to
walking. While Debord focuses on the psychological experience
derived from the physical terrain and ambiances, influenced by his
direct environment, Boers sheds light on the meditative state, or
spiritual state one can experience while walking. Boers describes
this perspective regarding walking during a pilgrimage which also
gives a certain context to his walking. The spiritual experience
itself originates from his physical environment, which is the Camino
de Santiago, a route or a place which has a long spiritual history,
and the experience becomes amplified by method of traversal,
walking.
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Introduction to the methodologx

Already having explained the origins of my relevant interests
concerning my artistic practice and the world around me, the
following writings in this section will be an attempt to disclose
the methods of my fieldwork.

During my four-year bachelor program, I had a lot of time to
reconsider and to contemplate what interests had been with me for
along time and how they influenced the work I was attempting to
make. I had always known I wanted to paint, I only did not know what
I would paint if I finally got to it. By ‘paint’ I reference to the
classical form of painting on stretched canvas, which was my
perception of painting at the time of starting my studies. Never
before had I with any seriousness held a brush or worked on canvas,
nor did I really feel inclined to do so. The only creative outlet
for me in my childhood had been drawing, using pencils and paper, or
later on in life with spray paint on the surfaces found in the
public space.

As I started off eagerly improvising my way through the first months
learning about art history, and the practical side of being in your
studio and working. Trying to find topics or interests that could be
relevant to make some work about, I realized that everything I was
doing was gquite detached from the things that really interested me.
Art in itself interested me, and somehow I had thought the rest was
more or less irrelevant, or perhaps not worthy of the art discourse.
Upon examining this feeling and slowly realizing this came from
unsubstantiated assumptions, I gradually integrated more of my
interests, myself, into my visual work. Over the course of my entire
studies I found a method of fieldwork, which I will elaborate on
further later in these writings, and research which suited me and
granted me the possibility to make the visual work I personally feel
is truly worth making.

In these specific writings I will be mostly focusing on the methods
I use to carry out my fieldwork which eventually leads to the visual
works, and sometimes new directions or new literature.

Originating from my previously mentioned interests in architecture,
infrastructure, wayfinding and navigating the world around me, a
methodology for my field work developed. Trough also having spent
time practicing parkour and doing graffiti as mentioned earlier the
world became multi-layered.
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I decided to start documenting the regular routes of traversal
through the public space. Using the same perspectives I acquired
earlier through my interests I wandered the streets of my home town
but also bigger cities close by and documenting my traversal of the
public space. Using photography as my primary medium I started of
documenting interesting architectural interventions, coincidental
compositions of color and form and my routes reaching places you
were not meant to reach. Some examples of these places would be
abandoned buildings, closed railway stations or rooftops.

Previously as a basis for my visual work I would mostly stick to the
same medium that I was familiar with, spraypaint, and would
integrate certain painting methods or components from lettering.
These relatively basic elements of my work came naturally to me.
After some time, I realized that to deepen the work and to also give
it the possibility to grow I had to gather more sources of
inspiration. Taking a closer look at the countless images taken on
my walks, I began to notice different things that I photographed
without actually contemplating about what it was that intrigued me.

A lot of my visual work quite literally referenced this kind of
street culture and used visual references directly in the work. But
when looking back on the images made while doing my fieldwork I
realized a lot of different more subtle or poetic elements came to
light. The attempted washing away of graffiti tags in the trains
which then became expressionistic semi-transparent stains. The
accidental residue of spraypaint that washed over the side of the
walls, the irregular markings of dust and dirt on surfaces which had
scribbles and had painterly brush strokes of something lightly
brushing past it. The slightly crooked fences or street signs which
had been hit by a car, the non-objects or non-infrastructure which
had been out of use and still remained in the public space.

- Fieldwork Documentation 2022
Maastricht, Netherlands
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- Fieldwork Documentation 2019
Maastricht, Netherlands

- Fieldwork Documentation 2021

Brussels, Belgium
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The last example of the non-object or non-infrastructure fascinated
me as much as the other examples although this one specifically, I
found out, had already been described in context of art. Genpei
Akasegawa was an artist from Tokyo in the 1970’s where he
‘discovered’ or was the first to document Thomassons. A Thomasson is
a conceptual artistic perspective on non-objects or non-
infrastructure in the public domain. Akasegawa started firstly
noticed an unused stair on his walk, the stair was not being used
anymore but was still being maintained as part of the public domain.
The stairs becomes an object which no longer has any function but is
still preserved, in the same way a work of art is preserved and
maintained. He started to research the phenomenon and documenting
these occurrences. He gave these objects or non-objects the name
Thomasson to reference a popular baseball player that at that time
had been bought for a substantial amount of money, and did not
perform as expected. Being benched by the team and not really adding
something to the team Thomasson was maintained, but with no purpose,
as a fitting analogy to the object, a part of a building that is
maintained but with no purpose, to the point of becoming a work of
art. Moving from the functional realm to the artistic realm is
defined by the ultimate purpose of the building or structure. When
it becomes non-functional and is strictly aesthetically maintained,
it provides no use only an experience. By this reason for me
personally it has the potential to be seen as a work of art.

Having gathered these new insights and another perspective on
developing my fieldwork, I went out and looked for these happenings,
these disruptive occurrences in the planned environment; the subtle
markings on walls or pathways made by pedestrians, the things that
make human life visible in the world around us.

This new way of working gave me the possibility to create work that
referenced my interests in a more subtle way then before. Trough
intertwining direct influences and the more subtle elements grasped
from these happenings or other observations the work for me
personally became more multi-layered.

14



- Fieldwork Documentation 2020
Maastricht, Netherlands

- Fieldwork Documentation 2022

Medellin, Colombia
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As my methodology expanded and my
archive of fieldwork became more and
more substantial, I realized fairly
recently, maybe a year ago, that the
method was working but another
dimension was more or less completely
undiscovered. The surroundings of
man, the world around me and the
multi-layeredness was becoming more
and more influential in my artistic
practice. The documentation of these
observations trough photography was
providing me with a lot of imagery
from which I could work further.
Except the method of traversal, the
method of walking had been relatively
neglected in my fieldwork as well as
in my theoretic approach to my work.

- Fieldwork Documentation 2022
Medellin, Colombia

Having already explored the urban environment through this medium
and carrying the different perspectives from my earlier interests I
began my search from a completely different viewpoint. As my primary
way of traversal, I walked quite a lot regularly and combined with
some experience in parkour, I normally challenged myself to take the
desired path instead of the regular routes for pedestrians. This
allowed me to extend and evaluate the regular routes of traversal
through the urban landscape. The methodology at that time consisted
of walking as traversal between two points, combined with some
simple climbing to reach beyond the primary pathways. Photography of
my observations I see as something separately, it is an intrinsic
part of my fieldwork, but I do not include it into my methodology of
walking.

To find new horizons I picked up Arthur Paul Boers, the way 1s made
by walking’. Boers describes his journey walking the Camino de
Santiago from a Christian/pilgrimage perspective. I also purchased a
copy of Guy Debord, The society of the spectacle 3where I would hope
to find more insights on Debord’s and the Situationists
International’s perspectives on walking as a method. Both of these
works of literature I already elaborated on previously in another
segment of this paper.

2 Arthur Paul Boers, The way is made by walking, 2007.
3 Guy Debord, The society of the spectacle, 1967
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During reading these works and
after having read them both, my
perspective on walking as medium,
walking as methodology and
walking as a means of
purification radically changed.
Having been confronted with these
different perspectives I felt the
need to not apply them but to use
them as a lens. A way of
experiencing or looking which
gave my primary fieldwork medium
more depth and again the multi-
layeredness I look for.

- Fieldwork Documentation 2022
Brussels, Belgium

The effects of these new findings
were not directly visible or
apparent in the way I would
conduct my fieldwork afterwards.
The walks would still be in
mostly the same environments where I mostly conducted my fieldwork,
namely bigger Western-European cities. In these walks I realized I
would have the urge to reflect more on the walk once it ended. To
reflect and contemplate about the different pathways, streets,
architectural influences and ambiances I had passed through. What
were the psychological, the emotional effects of infrastructure,
architecture, non-functional structures and irregularities in the
public domain and how did this influence me on my way? Unfortunately
for me personally I noticed I found it difficult to express these
additional layers of my fieldwork in written language or visual
work. Nevertheless, it gave me an additional and perhaps more
intimate connection with my artistic practice, the objects or other
visual work I was making and also my fieldwork. A certain
sensibility, attentiveness and an openness to experience started
developing trough which I could relate myself more directly and
intimately to my environment and the objects I created in my studio.

To shed more light on the connection between my fieldwork, walking
and my artistic practice I will share some writings from a journal I
kept while doing fieldwork in Colombia in the following segment.
Starting as individual notes but eventually restructured into a more
condensed text. The psychological, emotional or philosophical
approach on walking methodology I mostly credit to having read
Arthur Paul Boers and Guy Debord’s works. Not because the idea’s I
present in these writings are theirs, but because of the
perspectives they shared on walking and the emotional connectivity
to the self and the world around us which inspired me to reflect and
contemplate on my own perspectives.
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Fieldwork writingg

09-04-2022
Tayrona National Natural Park

In its essence life, the same as the work of art, ought to be
playful. To be capable of communicating in a language of its own. To
be enriched and engulfed by experiences. Art is one of the media
which is capable of defining certain emotions, experiences and
atmospheres which are difficult to express im the written word. For
me personally the visual arts have remained a domain in which the
subtle and poetic communication of object, space and man can be
experienced. The domain of the arts has always been a dialogue with
the ones that came before, the great works through time that came
before. This dialogue is one of images, of visual communication
trough a medium that is constantly aiming to reach for something
beautiful.

Art and life are in this perspective very much the same. Both the
arts and life itself want to be experienced. Currently the need to
explain or elaborate further on the work of art through the written
word is undermining the essence of the artwork itself. In an effort
or intention to capture a glimpse of the human experience the maker
of the work finds themself choosing the visual language, only to be
confronted by an external necessity to again capture that same
essence in the written word. Because in this way the field, the
whole of the arts should become more accessible. The mystical
artwork, the sublime experience, the ungraspable suddenly must be
grasped in a very strict field of language.

T:"'.‘ \\5 w“u" Personally, I have always held on to
b iy > M oL the belief that art should not always
% be understood. And if it is
understood completely by one person
the other person viewing it will
experience it differently. The beauty
of this field comes from the
opportunity to be able to view an
object, a thing, a performance and
all have our own subjective human
experiences. This way of looking and
the experiences we can have and how
they differ from one another, in art
and as in life itself, is what gives
us identity.

- Fieldwork Documentation 2022
Minca, Colombia
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As an avid explorer of the world around me, I have always been
fascinated by walking through the city or other types of landscapes.
Most of the times I would be traveling from one point to another,
but the journey in between, finding my way and the walk itself is
the most important. The act of walking can be many things,
personally I differentiate between walking as a methodology and
walking as purification. The one focusses more on an active outward
method of taking in my surroundings and looking for the things or
events that fascinate me, the last has a more inward perspective,
creating a space to reflect and contemplate. Both of these types of
movement I actively engage in when I undertake a journey. A journey
is to move yourself from one place to another, or to move with an
open ending. Traveling I only do when it is a necessity, traveling
for me entails to go somewhere in a predictable way, with an
objective to arrive at your destination as efficiently as possible.
A journey implies the in-between, the moment of movement. Movement
without the meaning to arrive, and if you do arrive somewhere, then
that is where you are meant to arrive.

To put these thoughts into perspective and in context to my
professional practice, my experiences and life itself I will share a
personal anecdote.

Recently I was fortunate enough to be able to travel to Colombia, to
enrich my fieldwork and theoretic practice and learn from the
beautiful culture and landscapes of South America. After spending my
entire life in Western-Europe and conducting most of my research on
the topics that interest me the countries close by, I felt the urge
to broaden my horizon. My motivation for going was personal as well
as professional. Having to deal with grief and the loss of a dear
family member, with whom I always
talked about these kinds of
experiences, I felt eager to
undertake this journey, find new
perspectives and wander a strange
land by myself.

- Fieldwork Documentation 2022
Tayrona National Natural Park,
Colombia
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Most of my time I spent hiking through the most beautiful landscapes
I have ever witnessed. One day I decided to hike the trail from east
to west at Tayrona National Park in Magdalena. Starting my journey
early in the morning I was prepared for my 8-hour trip. Starting off
the day with an eager walking pace, passing by other people and
feasting my eyes on the breath-taking environment. The journey was
beautiful, the scenery as well as the people made the experience
altogether complete. After a few hours, somewhere halfway I passed
by a beach unlike something I had ever seen before. As I stood
there, I felt like my feet wanted to press on, but myself, the rest
of me had to stay. I took a seat on the sand, close to the water and
remained there. Captured by the rhythmic rumbling of the waves, the
breeze gently brushing over the dense green forest in a moment that
I wish could have lasted forever.

In that moment of being, I realised I would not, and never actually
wanted to arrive. This journey, the walk, the unexpected moment of
experience was the sole purpose of being there.

In this moment nothing else was relevant, the pre-existing plan was
easily forgotten. In this place I should stay and give it the time
it deserves. I thought about many things. The people back home I
wished to tell about this moment. The people I could no longer tell
anymore and miss with all my heart.

But it also occurred to me that this walk. This journey and the
disregard for arriving was something I already carried with me.

Whenever I find myself working in my studio, the idea, the mental
image of the thing to be is and will never be an absolute
destination. The work itself, the experience of making, the journey
is and should always be open ended. The thing that remains should
carry the experience of making in itself, it has to speak its own
language.

In life, in art and in my philosophical views, I realised that the
journey, the experience is all we ever have. We are taught to work
hard and, in the future, you will be able to reap the fruits of your
labour, then you have arrived. Work hard and save what you can be
happy and complete later in life.

We are always traveling, while we should be walking.

The life of man, or the collection of work by an artist therefore
should always be a collection of experiences. It should reflect the
openness for change, the possibility to see the beauty in things,
and to bring beautiful things into the world. To experience life to
the fullest without ever wanting or hoping to arrive.
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Closing statement

To give this research paper an ending, a point of closure, I would
like to again use a previously mentioned statement from my personal
introduction. For me personally the value of this research paper
lies in its capacity to be integrated and be used as the foundation
of further research and development of my artistic practice.

As a starting point of this paper I had the intention of shedding
light on my motives, my personal background and what influenced me
during the last several years. Looking back at what has been written
I feel that in some way I succeeded, yet still I am unsatisfied.

Over the course of writing and re-writing this paper I found myself
contemplating the significance of these writings. The personal
indifference or disconnection I sometimes experienced, regarding the
written words in comparison to the visual works I create in my
studio. At the start of this process, I felt the need to explore the
possibility of giving my artistic practice an academic context
trough incorporating various literary sources. These would all serve
the function of extending my knowledge about the interests that are
fundamental to my visual work and artistic fieldwork. As explained
in the introduction to literature all four of the works mentioned
have had a direct influence on my development. Nevertheless, the
feeling of perhaps insignificance remains.

One of the underlying causes for this remnant feeling of
indifference or insignificance is personal knowledge acquired trough
introspection. Reflecting on life events, change of perspectives and
other sources of knowledge which were very influential on me
personally which do not directly link to the themes within my
artistic practice. What I am trying to say is the following.

The effort of summarizing the collection of influences that brought
me to my current day perspective and direction within my personal
life and artistic practice is unattainable at this moment.

All I am capable of offering is a momentary glimpse of an ever
changing world.

21



Reference List

Hannah Arendt, The Human Condition, 1958
Genpei Akasegawa, Hyperart Thomasson, 1985
Guy Debord, The Society of the Spectacle, 1967

Arthur Paul Boers, The way is made by walking,

22

2007



